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In his recent study, "Archilochus and the Oral Tradition," Professor 
D. Page has shown that Archilochus was an oral poet, composing his 
lyric poems with the traditional diction of oral poetry.' Prior to the 
publication of his study, which sets Archilochus in a new perspective, 
I had independently reached the same conclusion on the basis of a 
formulaic study of Archilochus' fragments.2 I wish now to supple- 
ment Page's study with some evidence which not only corroborates 
his conclusion but also indicates that Archilochus was an epic poet. 

Before examining the evidence for this a question should be asked: 
could Archilochus be the oral poet that Page has shown him to be 
without assuming some training and practice in epic poetry which 
forms the texture of his own poetry, whose diction and sentiments are 
largely Homeric? Nihil ex nihilo fit still holds. We can no longer 
accept the traditional views about early Greek poetry which work with 
concepts of evolutionary and developing genres and cannot conceive 
of the same poet as both epic and lyric. The Homeric adoLds is also 
a singer of non-epic verse;3 Xenophanes composed both epic and 
elegiac poetry;4 Aeschylus composed both tragedies and elegies.5 

I Fondation Hardt, Entretiens sur l'antiquite Io: Archiloque (Geneva 1964) II7-63. 
The ancient testimonia noted the close relationship of Homer and Archilochus. The 
author of De sublimitate calls Archilochus O1lqptKtra-roS (I3.3); P. Hibeh 173 notes some 
parallel passages between the two poets; cf. Archiloque, ed. F. Lasserre and A. Bonnard 
(Paris 1958) 52-54; cf. also Clem. Alex. Strom. 6.6.I ff. 

2 Cf. J. A. Notopoulos, "Studies in Early Greek Oral Poetry," HSCP 68 (1964) 73, 
note 58. 

3 II. 24.720-21; Od. 8.266 ff. 
4 Diog. Laert. 9.18. 
5 The Suda, s.v. A'crxvAos.; B. Meritt, "Epigrams from the Battle of Marathon," in 

The Aegean and the Near East: Studies Presented to Hetty Goldman (New York 1956) 268- 
280; "The Marathon Epigrams Again," AJP 83 (1962) 294-98. 
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We can no longer believe, as Page has shown, that elegy and trimeter 

poetry are new with Archilochus. The perfection of form exhibited 
in them presupposes a long tradition behind it. The perfection of the 
oral style in Archilochus' lyric poetry raises the possibility, which 
hitherto has been excluded by the absence of epic fragments in the 
Archilochus corpus, that Archilochus could have been an oral poet 
of both epic and lyric. 

We have evidence to support this. An epigram (21) of Theocritus 

unequivocally tells us that Archilochus was both an iambic and an 

epic poet: 

'ApXLXoXov Kal arTaO Kal E'laite TOv raAat ITotL77frv, 
rov r Tv tLat,cov, ov TO IvpLOV KAhOS 

o6SXA06 K' r'Vl VKTa Kal 't7OT 0 o. 

H pa' vtv al Movoau Kal 6 dcALos 7lydrrevv 'Arrdohcov, 
W)S Efl'EAXjS T' EyVETO K ;M 'LOS' 

ETrea re roLEWv 7TrpOS vpav r aetlSEVv. 

"ETrea here, as LSJ9 shows, can only be epic poetry,6 and the reference 
in line 4 to the Muses and Apollo can only be interpreted in the con- 
text (I) of the Margites, fragment I: adotSo' / Movaccov Oepa7rwcv Kat 

EKr7Jodov 'ATroAAwrvos, (2) of Homeric Hymn 32, I9-20: aoLSol / 

Movradov 0epaCrovTEs (a7' rTo,dLaTcv EpOEVTCWV, and (3) of Hesiod, 

Theog. Ioo: Movadcv epdTrrcov KAEEa rrporTEpv dvOpcoruov. In fact 

the Paros inscription on Archilochus refers to him as such: Tis urE rTv E' 

rre'rpa Movacov GepTrrov-' eXdpa?ev,7 and a similar reference is found in 

Galen, Protr. 9, where the Pythia addresses the slayer of Archilochus: 
Movadwav 0pcaTovTa Ka'eKTaveS.8 In the light of all this we must 

re-examine the meaning of Archilochus' fragment (iD): 

elbL o OY 0EepaITrvov 'EVvvaAioto avaKTKos 
Kal Movacov EpaTov Swpov E'TLarTa(LEvoS. 

6 The natural word here, if elegiacs were meant, would be 

eAhyeca 'TOte?v rrpos A'vpav rE acESELv. 

An anapaest is as likely, perhaps, as a tribrach metrically. A study of the word C7rea 
in Westermann's vitae of Greek poets, which were the products of Alexandrian scholar- 

ship, shows that it regularly refers to hexameter poetry. 
7 Diehl, fr. 51, p. iv B, Io. 
8 Archiloque, ed. Lasserre and Bonnard, Introduction, p. cvii, I4a; cf. Dio Chrys. Or. 

33, p. 397M. 
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The 83&pov of the Muses is not merely figurative speech for the gift of 

poetry; it is the gift of epic poetry which the Muses gave to him, 
according to the Parian marble.9 They stole his cattle which he was 

going to sell in the market and replaced it with the lyre which is 
associated with epic poetry, as 

E7TEa TE 7TroELv 7rpoS Avpav T' adE1SEv 

shows. In this fragment we must see Archilochus as the warrior- 
aoidos that Achilles is in Iliad 9.186 ff. 

(Tov o ESpov (qpeva TrepIropevov optyLtyyt AtyEIt.... 
r y o Oy VLOV ETEPrTE, aEtoE o apa KAa avSp v. 

Archilochus too knew how to sing of the KcLa advS3pv as well as his 
own personal feelings. 

We also have evidence from Plato that Archilochus was an epic 
poet. The Ion deals with the rhapsode of the same name, a professional 
reciter of Homer. The dialogue deals exclusively with the rhapsodic 
art. A study of the word paco8o'sd in Plato shows that it is, as in the 
Ion, normally used of epic poetry.10 In the Laws (658B) Plato goes so 
far even as to distinguish between epic poetry (pacoS3ta) and lyric 
poetry (KLOapcp)8a). It is important to grasp this distinction if we are 

9 Lasserre and Bonnard (above, note 8) cv-cvi, IIa. The Boston pyxis (L. Caskey and 
J. D. Beazley, Attic Vase Paintings in the Museum of Boston, I, No. 37 P1. I5) offers an 
iconographic coordinate with the Theocritus epigram. A. Rumpf has shown that it 
represents the encounter of the Muses and Archilochus. In his study "Archilochos und 
Paros," (Entretiens Hardt Io [above, note I] p. 48) N. M. Kontoleon remarks, "Die 
Binde, die sie in der Hand halt, konnte sehr gut eine Papyrus-rolle sein: Die 'rrTEa waren 
auch den Musen heilig-nicht nur die Music in unserem Sinne: Archilochos war, nach 
dem theokritischen Epigramm, E'rSneo6 s / TE` re T 7TroLEv 7Tpos Avpav r' 'eLetv. 

10 Cf. references cited in D. F. Ast, Lexicon Platonicum (Leipzig 1836) 2.232. Hesiod is 
the first to speak of his alleged contest with Homer at Delos as padcavres do8rjv (fr. 265, 
and for the meaning of this phrase cf. HSCP 68 [1964] 57-59). Pindar calls epic poets 
paTrr6rv 7rrTov ... .aoLtoc (Nem. 2.2). The Pindar scholium on Nem. 2.2 defines a 
pabwSdos as a reciter of epic poems, sometimes applied to a bard who recited his own 
poem, e.g. Hesiod. By the time of Herodotus (5.67) and Plato a rhapsode is a profes- 
sional reciter of the poems of Homer, such as Ion. The use of pa0%cu8etv to refer to reci- 
tation of all kinds of poetry (LSJ9 s.v. pabcowE'o 11,2) islater(cf. Aristotle, Poetics I447B22). 
No support for this meaning can exclude epic poetry. The remark in Diog. Laert. that 
Xenophanes Jppa0c#a8eL ra Eav-ro is preceded by a statement that he also composed epic 
poetry. Clearchus' fragment (fr. 92Wehrli [Athen. I4.620C]): rd 'ApXtA'dov, qnorjlv, 
ZItCtOvI7Sr O ZaKvv0os0 EV Trot OEa-rpoLs 7TIC 8(fpov KaO7jLevos EppaC0t)8?,E, is 

ambiguous and could refer to Archilochus' epic as well as lyric poetry. 
II+T.P. 97 
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to understand the argument of the Ion. The point of the dialogue is 
that the rhapsode who has knowledge of the part (Homer) must also 
have knowledge of the whole (other epic poets). At this point of the 

argument Socrates asks Ion (53 IA): II70repov 7TEpt Olk4pov lodvov 8aEVoS 

et -i Kal 7repp 'HcodLov Kat 'ApXLo'Xov; Pursuing this questioning 
further, Socrates asks Ion (53 ICD): 

2Qo . Ti ov TTr0e TpL plv 'OiLLpov EWvoS t, re H o oi, ospe e a OV , O 

Trcv aMwcv 7roLr]To)v; f "O/r)pos rTepc aAAcv rLVcv AeyE E CLv7rTEp 

UavfLTravTres ol aAAoL Tror)Trai; ov TrepTp Troheov re r rTroAAa &8EAh)AvOev Kal 

rrEp dOlLAthv 7TpoS caXrjAovs av6pc7Ov ayav e ya Kav E Ka KV Ka al ISToTov 

Kail Sl7jLovpYCOv, Kal 7'Tpl OEo3v rpoS aXcAjovs Katl Tpo3s adv0pwrovs 
OdLtAov'vTov, C(S O6tLAOVCL', Kal Trepl TWrV ovpavi'v 7TaOr,d'aTWv Kal 7Tepl 

Trjv ev 'Aov, Kal yEVEUELs Kal Vcv Kal 7pcocowv; ov ravTra E( rTTepl Cv 

OpL7pOS rj T OV lrojcLV 7TE7ro1rlKEv; 

IQN. 'AXr7qj AEycs, 3 22LKpareg. 

2MQ. Ti SE ol AAot 7TroLqr7a; ov 7rEpl rT(v aVTC3v TovTWV; 

IQN. Nat, , dA CA KP 2 paTE, oV'X oo o OS 7rE7TroL,rKaaL Kal "O/xqpos. 

What we have here are the KOLVYO TO7rTO, the traditional themes of 
oral poetry.," That Archilochus is specifically mentioned as part of 
the aAAoL Troor/ral is seen in Socrates' further question (532A3-7): 

OVKOVV Ca S Ka "Orp Kcal Os p OV os TOrov AAOVS ITOL7Ta, Ev ot S Kal 

'Hacioos Kat 'ApXtAoXo' ErTtV, Trepi ye TCrWv avTwrv AEyewv, dAA' o3v 

Oo/ois, cLAAa' TOdv , v ev ye, TroVS S XE pov; 

From this it is evident that aUrv'ravres ol dAAoL rroqral (53IC3) and 
ol aAAoL 7rotirrai (53ID3) and rovs aAAovus rotrlras (532A5) can refer 

only to epic poets who compose their poems with these traditional 
themes. The fact that Archilochus sings Trepl rct v a3vrJv (i.e. battles, 
converse of gods and men, gods and gods, visits to Hades, genealogies 
of heroes) shows that Plato is not referring to Archilochus' lyric poems 
which contain none of these themes. He can only have reference to 
Archilochus the epic poet. Here we have independent evidence which 
corroborates Theocritus' epigram. 

No fragments from Archilochus' epic poetry survive. However, 
we have evidence in testimonia of some themes from his lost epics. 
Dio Chrysostom, the Scholiast on Apollonius Rhodius, and the 

II HSCP 68 (i964) 31 ff. 

[I966 314 
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Scholiast on the Iliad all tell of a poem of Archilochus which dealt 
with incidents in the story of Herakles, Nessus, and Deianeira.I2 
Malalas tells of a poem of Archilochus which related how Lynceus 
made war on King Danaus, slew him, and took his kingdom and his 
daughter.I3 Hesychius informs us that, according to Archilochus, 
Pyrrhus, the son of Achilles, danced forjoy at the slaying ofEurypylus.I4 
All this is epic material and could not have come from his lyric poetry 
which, as the fragments show, is personal and non-epic. It must 
come from his lost epics. Whether he composed epic poetry prior 
to his composition of lyric poetry or coordinate with them is uncertain. 
Xenophanes tells us that epic themes were part of the symposium.I5 
Archilochus could well have earned his livelihood with a repertory of 
both lyric and epic poetry. That he survives by reason of his colorful 
and highly individualistic lyric poetry is understandable. What 
must also be understood now, in view of Page's study, is that without 
training and practice in epic poetry Archilochus could not have applied 
successfully the oral technique to the composition of oral lyric poetry. 
The evidence from Theocritus' epigram, Plato's Ion, and the above 
testimonia makes this suggestion an hypothesis with which the historian 
of early Greek literature must deal seriously. 

I2 Dio Chrys. Or. 60, "Necraos A ?tacvetpa"; Schol. ad Ap. Rh. I.I212; Schol. 
Ven. B. Iliad 2I.237. 

I3 Malalas, Chron. 4, p. 68 Dindorf. 
14 Hesychius s.v. 7TppLXELw. 
I5 Elegy 1.20-24. Though there is no specific reference to epic poetry in these lines 

it is unlikely that epic themes were narrated in prose at this time. 
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