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In his recent study, ““Archilochus and the Oral Tradition,” Professor
D. Page has shown that Archilochus was an oral poet, composing his
lyric poems with the traditional diction of oral poetry.! Prior to the
publication of his study, which sets Archilochus in a new perspective,
I had independently reached the same conclusion on the basis of a
formulaic study of Archilochus’ fragments.2 I wish now to supple-
ment Page’s study with some evidence which not only corroborates
his conclusion but also indicates that Archilochus was an epic poet.
Before examining the evidence for this a question should be asked:
could Archilochus be the oral poet that Page has shown him to be
without assuming some training and practice in epic poetry which
forms the texture of his own poetry, whose diction and sentiments are
largely Homeric? Nihil ex nihilo fit still holds. We can no longer
accept the traditional views about early Greek poetry which work with
concepts of evolutionary and developing genres and cannot conceive
of the same poet as both epic and lyric. The Homeric dot8ds is also
a singer of non-epic verse;3 Xenophanes composed both epic and
elegiac poetry;# Aeschylus composed both tragedies and elegies.

! Fondation Hardt, Entretiens sur Iantiquité 10: Archilogue (Geneva 1964) 117-63.
The ancient testimonia noted the close relationship of Homer and Archilochus. The
author of De sublimitate calls Archilochus ounpikdstaTos (13.3); P. Hibeh 173 notes some
parallel passages between the two poets; cf. Archilogue, ed. F. Lasserre and A. Bonnard
(Paris 1958) 52-54; cf. also Clem. Alex. Strom. 6.6.1 fI.

2 Cf. J. A. Notopoulos, “Studies in Early Greek Oral Poetry,” HSCP 68 (1964) 73,
note s8.

311, 24.720-21; Od. 8.266 fI.

4 Diog. Laert. 9.18.

5 The Suda, s.v. Ai’o-xv)\og; B. Meritt, “Epigrams from the Battle of Marathon,” in
The Aegean and the Near East: Studies Presented to Hetty Goldman (New York 1956) 268—
280; “The Marathon Epigrams Again,” AJP 83 (1962) 294-98.
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We can no longer believe, as Page has shown, that elegy and trimeter
poetry are new with Archilochus. The perfection of form exhibited
in them presupposes a long tradition behind it. The perfection of the
oral style in Archilochus’ lyric poetry raises the possibility, which
hitherto has been excluded by the absence of epic fragments in the
Archilochus corpus, that Archilochus could have been an oral poet
of both epic and lyric.

We have evidence to support this. An epigram (21) of Theocritus
unequivocally tells us that Archilochus was both an iambic and an
epic poet:

*Apxidoyov kai o7@f kai elowde Tov wdAar mounTdy,
Tov 1@ LdpBwv, o8 T6 uipiov kAéos
duiMle K’ Rl vikTa Kal moT’ A,
*H pd vwv ai Moboar kat 6 AddAwos 7ydmevy *Amélwy,
s éupelis 7' éyévero kmbé€ios
émed Te moLely wpos AVpav T deldew.
”Ermea here, as LS]9 shows, can only be epic poetry, and the reference
in line 4 to the Muses and Apollo can only be interpreted in the con-
text (1) of the Margites, fragment 1: do8ds | Movadwy fepdmawv kai
éxnBoov *Amé\wvos, (2) of Homeric Hymn 32, 19-20: dowdol |
Movodwy Oepdmovres dmd aropdrwy époévtwy, and (3) of Hesiod,
Theog. 100: Movodwy Bepdmwv kXéea mporépwy dvfpdymey. In fact
the Paros inscription on Archilochus refers to himas such: Tis ¢ Tov éu
mérpy Movo@v Bepdmrovt’ éydpaev,” and asimilar reference is found in
Galen, Protr. 9, where the Pythia addresses the slayer of Archilochus:
Movadwy Bepdmovra karéktaves.8 In the light of all this we must
re-examine the meaning of Archilochus’ fragment (1D):
elui 8 éyw Bepdmwy pév *Evvadiowo dvaxtos
ral Movoéwv épatov ddpov émorduevos.

6 The natural word here, if elegiacs were meant, would be
é\eyeia moiely wpos Adpav Te delBew.

An anapaest is as likely, perhaps, as a tribrach metrically. A study of the word émea
in Westermann’s vitae of Greek poets, which were the products of Alexandrian scholar-
ship, shows that it regularly refers to hexameter poetry.

7 Diehl, fr. 51, p. iv B, 10.

8 Archiloque, ed. Lasserre and Bonnard, Introduction, p. cvii, 14a; cf. Dio Chrys. Or.
33, p. 397 M.
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The @pov of the Muses is not merely figurative speech for the gift of
poetry; it is the gift of epic poetry which the Muses gave to him,
according to the Parian marble.9 They stole his cattle which he was
going to sell in the market and replaced it with the lyre which is
associated with epic poetry, as

¥ ’ - \ ’ > 3 /i
€TTEA. TE TTOLELY TTPOS )\vpav T 0.€L8€LV

shows. In this fragment we must see Archilochus as the warrior-
aoidos that Achilles is in Iliad 9.186 ff.

Tov &8 ebpov Ppéva Tepmipevov Pdpuryye Avyely. . . .
77 6 ye Ouuov érepmev, deibe 8’ dpa kAéa avdpiv.

Archilochus too knew how to sing of the kAéa dvdpav as well as his
own personal feelings.

We also have evidence from Plato that Archilochus was an epic
poet. The Ion deals with the rhapsode of the same name, a professional
reciter of Homer. The dialogue deals exclusively with the rhapsodic
art. A study of the word paywdds in Plato shows that it is, as in the
Ion, normally used of epic poetry.’® In the Laws (6588) Plato goes so
far even as to distinguish between epic poetry (paywdia) and lyric
poetry (rktflapwdia). It is important to grasp this distinction if we are

9 Lasserre and Bonnard (above, note 8) cv—cvi, 11a. The Boston pyxis (L. Caskey and
J. D. Beazley, Attic Vase Paintings in the Museum of Boston, 1, No. 37 PL 15) offers an
iconographic coordinate with the Theocritus epigram. A. Rumpf has shown that it
represents the encounter of the Muses and Archilochus. In his study ““Archilochos und
Paros,” (Entretiens Hardt 10 [above, note 1] p. 48) N. M. Kontoleon remarks, “Die
Binde, die sie in der Hand hilt, konnte sehr gut eine Papyrus-rolle sein: Die érea waren
auch den Musen heilig—nicht nur die Music in unserem Sinne: Archilochos war, nach
dem theokritischen Epigramm, émi8é€ios | émed 7€ moiely mpos Apav ° delbew.”

10 Cf. references cited in D. F. Ast, Lexicon Platonicum (Leipzig 1836) 2.232. Hesiod is
the first to speak of his alleged contest with Homer at Delos as gdipavres doudijv (fr. 265,
and for the meaning of this phrase cf. HSCP 68 [1964] 57-59). Pindar calls epic poets
pamT@v éméwy . . . dowdoi (Nem. 2.2). The Pindar scholium on Nem. 2.2 defines a
papwdds as a reciter of epic poems, sometimes applied to a bard who recited his own
poem, e.g. Hesiod. By the time of Herodotus (5.67) and Plato a rhapsode is a profes-
sional reciter of the poems of Homer, such as Ion.  The use of pazpwSeiv to refer to reci-
tation of all kinds of poetry (LSJ? s.v. pahwdéw I1,2) islater (cf. Aristotle, Poetics 1447822).
No support for this meaning can exclude epic poetry. The remark in Diog. Laert. that
XKenophanes éppayicdBer Ta. éavrod is preceded by a statement that he also composed epic
poetry. Clearchus’ fragment (fr. 92 Wehrli [Athen. 14.620c]): 76 *ApyiXdyov, dyoiv,
Zyuwvidns 6 Zaxdvbios év Tois Bedrpois émi Sigpov rabijuevos épparhcrded, is
ambiguous and could refer to Archilochus’ epic as well as lyric poetry.

I1+T.P. 97
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to understand the argument of the Ion. The point of the dialogue is
that the rhapsode who has knowledge of the part (Homer) must also
have knowledge of the whole (other epic poets). At this point of the
argument SocratesasksIon(s314): ITérepov mept ‘ Oprjpov udvov Sewos
el 1 kai mepl “Howédov kai >Apxiddyov; Pursuing this questioning
turther, Socrates asks Ion (s31CD):

ZQ. Tiodv more mepi uév ‘Oprjpov Sewos el, mepl 8¢ *Howédov o¥l, 008

~ ¥ ~ hod o A ¥ ~ 7 A T
Tév dMwv momtdv; ) “Ounpos mepl dAwv Twdv Ayes 7 dvmep

/ e v ’ k) \ ’ \ \ /’ A
ovpmavres ol dAdow mounTal; ol wepl moAépov Te Ta moAAG SredfAvley kal
mepl SutAdY Tpos dAMjAovs dvBparmwy dyabdv Te kal kakdv kal BiwTdy
kal Snuiovpydv, kal mepi fedv mpos dAjlovs kal mpos dvfpddmous
Spdotvtawy, os Swdodol, kai mepl TGV olpaviwy mabnudrwy kai mepl
7év év “Aidov, kal yevéoeis kal Bedv kal Npdwv; od Tadrd éoTi wepl By
"Opmpos v moinow memoinkey;

IQN. ’AMB7 Aéyeis, & Zdkpartes.

ZQ. Tidé ol dMot momTal; ob mepi TGV adTOY TOUTWY;

7 9YY)) A ’ ) 3 ’ ’ e
IQN. Nai, AN, & Zdkpartes, oy Spoiws memovikaot kai “Ounpos.

What we have here are the kowol rémou, the traditional themes of
oral poetry.!! That Archilochus is specifically mentioned as part of
the dMot oumTal is seen in Socrates’ further question (53243-7):

Odkobv av ¢ys kal “Ounpov kal Tovs dAdovs momrds, év ols kai

‘Holodos rai *Apxidoxds éotw, mepl ye tév adrdv Aéyew, AN’ ody

Spolws, MG Tov uev €d ye, Tods 8¢ xetpov;
From this it is evident that ovpmavres oi dAot moinral (s31¢3) and
of &Moot momral (53103) and Tovs dANovs moumTds (53245) can refer
only to epic poets who compose their poems with these traditional
themes. The fact that Archilochus sings wepi 7@v adTdv (i.e. battles,
converse of gods and men, gods and gods, visits to Hades, genealogies
of heroes) shows that Plato is not referring to Archilochus’ lyric poems
which contain none of these themes. He can only have reference to
Archilochus the epic poet. Here we have independent evidence which
corroborates Theocritus’ epigram.

No fragments from Archilochus’ epic poetry survive. However,
we have evidence in festimonia of some themes from his lost epics.
Dio Chrysostom, the Scholiast on Apollonius Rhodius, and the

11 HSCP 68 (1964) 31 ff.
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Scholiast on the Iliad all tell of a poem of Archilochus which dealt
with incidents in the story of Herakles, Nessus, and Deianeira.’2
Malalas tells of a poem of Archilochus which related how Lynceus
made war on King Danaus, slew him, and took his kingdom and his
daughter.’3 Hesychius informs us that, according to Archilochus,
Pyrrhus, the son of Achilles, danced for joy at the slaying of Eurypylus.’#
All this is epic material and could not have come from his lyric poetry
which, as the fragments show, is personal and non-epic. It must
come from his lost epics. Whether he composed epic poetry prior
to his composition of lyric poetry or coordinate with them is uncertain.
Xenophanes tells us that epic themes were part of the symposium.1s
Archilochus could well have earned his livelihood with a repertory of
both lyric and epic poetry. That he survives by reason of his colorful
and highly individualistic lyric poetry is understandable. What
must also be understood now, in view of Page’s study, is that without
training and practice in epic poetry Archilochus could not have applied
successfully the oral technique to the composition of oral lyric poetry.
The evidence from Theocritus’ epigram, Plato’s Ion, and the above
testimonia makes this suggestion an hypothesis with which the historian
of early Greek literature must deal seriously.

12 Dio Chrys. Or. 60, “Néooos 4 Anuavetpa’; Schol. ad Ap. Rh. 1.1212; Schol.
Ven. B. Iliad 21.237.

13 Malalas, Chron. 4, p. 68 Dindorf.

14 Hesychius s.v. wuppuyilew.

15 Elegy 1.20-24. Though there is no specific reference to epic poetry in these lines
it is unlikely that epic themes were narrated in prose at this time.



	Article Contents
	p.[311]
	p.312
	p.313
	p.314
	p.315

	Issue Table of Contents
	Transactions and Proceedings of the American Philological Association, Vol. 97 (1966), pp. i-vii+1-653+i-cviii
	Front Matter [pp.i-vii]
	Talaria and Ovid Met. 10.591 [pp.1-13]
	The Telemachy and Structural Symmetry [pp.15-27]
	The Curse on the Romans [pp.29-34]
	Galley Slaves [pp.35-44]
	Claudian versus the Opposition [pp.45-54]
	Two Papyri in the University of Michigan Collection [pp.55-66]
	Studies in Latin Hexameter Poetry [pp.67-113]
	Some Features of Homeric Craftsmanship [pp.115-179]
	Cicero's Somnium Scipionis in Codex Vat. Pal. Lat. 1341 [pp.181-192]
	The Cannophori and the March Festival of Magna Mater [pp.193-202]
	Scipionic Themes in Plautus' Amphitruo [pp.203-235]
	Drama in Seneca's Stoicism [pp.237-251]
	Poetry as Self-Enlightenment: Theocritus 11 [pp.253-259]
	The Dome of Clement [pp.261-273]
	A Binary-Octal Code for Analyzing Hexameters [pp.275-280]
	Dynamis and the Seeds [pp.281-290]
	Cicero and the Gracchi [pp.291-298]
	Euripides and Dionysiac Piety (Bacchae 370-433) [pp.299-309]
	Archilochus, the Aoidos [pp.311-315]
	The Second Stasimon of Euripides' Hippolytus (732-775) [pp.317-326]
	The Egyptian Legend of Nectanebus [pp.327-333]
	Platonic Diairesis [pp.335-358]
	Creon and Herodotus [pp.359-371]
	The Emperor's Displeasure and Ovid [pp.373-378]
	Problems of Chronology in Lucan's Career [pp.379-396]
	The Portrait of Aeschines in the Oration on the Crown [pp.397-406]
	Numismatic Propaganda under Cinna [pp.407-419]
	The Days of "Hesiod's" Month [pp.421-429]
	Variations on a Theme by Augustus [pp.431-457]
	Wind Imagery in the Oresteia [pp.459-471]
	The Electra of Sophocles [pp.473-545]
	Physiology in the Homeric Poems [pp.547-556]
	The Source of the k-Colladonius Marginalia to Petronius' Bellum Civile [pp.557-567]
	Cicero, Pompeius, and Rullus [pp.569-582]
	"Nature" in Roman Linguistic Texts [pp.583-595]
	Equinox at Acragas: Pindar, Ol. 2.61-62 [pp.597-616]
	Short Accusative Plurals in Greek [pp.617-643]
	Postscript to Sacrificial Imagery in the Oresteia (Ag. 1235-37) [pp.645-653]
	Proceedings: American Philological Association Ninety-Eighth Annual Meeting [pp.i-cviii]





